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What Do Adam and Eve Look Like after the Fall, and Why Does It Matter?

Milton in Paradise Lost emphasizes the glorious shapes of Adam and Eve as soon
as they stride into the poem. Adam’s “fair large front and eye sublime declared /
Absolute rule,” and Eve “as a veil down to the slender waist / Her unadorned golden
tresses wore / Dishevelled” (IV.300-01, 304-06). Eve in particular is physically
powerful; her “Beauty, . . .waking or asleep, / Shot forth peculiar graces” (V.14-15),
and when she encounters Satan, “her every air / Of gesture” momentarily renders

him good (IX.459-60).

This paper focuses on how and why Adam and Eve’s appearance changes after they
disobey God. The pair’s postlapsarian perception of their physical selves
underscores their diminished state: they now gaze at each other amorously, then
attempt to cover “Those middle parts” that their shame reproaches them as
unclean (IX.1098). But an analysis of Milton’s visual imagery in light of his
materialist philosophy also points up a prelapsarian empiricism from which Adam
and Eve are now permanently sundered. Words such as “Defaced” and
“discount’'nanced” imply that the couple lose some of their identity when they lose
paradise. God as punishment re-aligns the planets, creates ruinous weather, and
produces earthquakes, tidal waves, and volcanoes. But what happens to beauty

after the Fall?
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